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A personal journey into my world ofitand an account of some of the most iconic pieces
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I f 'y ou 0 r -éeguiprient, nodan audibphile, nor want to be bored to death
with metal boxes containing beautiful capacitors, toroidal transformers, and
military-grade resistorsyou may want to skip this quite long piece

So, that being said!

This is mypersonaljourney into the world ohi-fi and becoming a stalwart
audiophile. In this piece | run through my favourite pieces of kit, some of which
| own, some of which wish| own, and a few oddities that struck my attention
for some reason or another.

This piecewasinspired after talkingo an old friend of mine called Steve, the son
of my then piano teacher back in Colorado Sprihgerestingly, | spoke to him
recently and héivulged his nerdish hobby o#storing old amps, cassette decks,
andother bits of hifi paraphernalia, which, piqued my interest as an audiophile.

| dedicate this piece to my mothand sistewho have greattaste of musiand
also tosome ofmy best friendspne beingBasil, who, with his brother, bravely
set up a hii business in the UKand the other, Darren, who sadly passed away
during my years in Cardiff.

And finally, | also dedicate thistoallwhol wor ked wi t Hi.at Gr a

It all started with my mothed!'blameher fa having a great collection of albums
which | played on her stereo system. She dadasonablgood one One can



make fun of Radio Shack and their Realistic range of stereo separates, but some
of them werené6ét half bad at all . What
was that the sound would have been quite a bit better if we knew about positioning
the speakeron a proper stand then directly on the soft shag carpet.

Yes, those 7006s shag carpets!

In the beginning in the early 80s

As a twelveyearold, | inherited her Panasonic RFEB15 music ceng, which is

an allin-one receiver, cassette deck, and turntable rolled into one. | had it in my
bedroom and used it a lot! The turntable was one of those automatiestaaki

jobs which youwcan place several records on top and when the first record finished,
the tonearm would withdraw and the next record would drop and the tonearm re
positioned on the first track.

At the time, | did not realise how much damage this does to vinyl records!

My first t wo r4amnd disr, a Garopueeri\kpiideecabes
irreparably scratched.

Steve brought hisomewhat overlfively mate, Andre, to my room and we
became obsessed with TDK blank cassette tapes. It was at this prantel
across areal differencebetweenbogstandardnormal biastapes,high bias
chrome tapes and the holy grail of all, the metal tape. There was something
innately satisfying when unwrapping a new TDK M metal tape. It felt so
solid and heavy.

While other kids were in their bedrooms playing dungeons and dragons, we had
this audio thing going on. Steve introduced meaah, Wind and Firend Andre,
Kraftwerk a band so weird that | got hooked on it. And of course, that lovely
cover of Diana Ross on her albubiana, with tracks likeUpside DowrandMy

Old Piana

By the way, throughout this piece, | have many photos, but most are not mine.
Unfortunately, | did not have the foresight to photograph my own equipment at
the time!
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The popular Panasonic RED15 music center.



Today, | doubt that many kidgeimmersed into good sound quality-fii

systemsin a world where modtids andadults us their smart phore portable
devices, and TV systems for listening to music, stereo separates are now retro
luxury items.

Now, this Panasonic piec&as a haneme-down, because my mother upgraded
to a better bit of kit.

She went to her local Radio Shack and got herself a brand new Realistic STA
960 receiver along with a separate turntald separate cassette deéls.

mentioned earlier, | wish we knew about the speaker stands. We certainly could
have used better speaker wire as well.

But never mi nd, we di dnot know.

The sound wamuchbetteron her system than my Panascecl any
opportunity s h elwauddbetldete toiuse this bystemraihers e ,
than mine. | just had to make sure that | left everything as it was before she got
home!

But secretly, | think she felt proud that | became attached to her record
collection, a collection comprising of Steely Ddine Beatles, The Polic@jnk
Floyd, Rick Wakeman, Yes, Moody Bluesnger/songwriter types like Joni
Mitchell and Colin Blunstone, and lots of jazz.

My sister wanted none of it.

Her taste was equally good, but not
Cure, The Damned, Billy Idol, Prince, Ministry, The Stranglers, and a lot of
other primarily industrial, new wave, glam rock, and gathrnative stuff

Other friends got me intmainstream 80s rockhich neithermy sister or
motherparticularlyliked. Primarily Foreigner, Van Halen, Def Leppard, and
Bon Jovi, the stuff that the smalled rock jocks liked back in school days.

| contributed latem life by getting my friends into obscure electronica, IDM
(intelligent dance music), ambient, techno, and a mmiakh of other curious
soundsMeanwhile, mysistercontinued tashare some quiiaterestingstuff
with me including Coil, Loop Guruyleat Beat Manifesto and a load of stuff
that most people have never heard of.



My father got me onto the old rock stuff like Led Zeppelin and Deep Purple, but
oddly, he got me into Reggae starting with Third World and Bob Malteyng
the mid80s.

Being a classical piani st | | oved my
to it much on the stereo except the pi
mot her | ent me a vi nylFavorie€lassiccfoof L e one

Pianowhich inspired me to play some quite difficult pieces.

Armed with a very wide repertoire of music to listen to, | wanted the best
playback possible to enjoy it.

Sneakily, St eve, Andre and | would use my mc
TDK chrome and metal tapes. | canodot e\
then but somehow we wanted to receverything/We wanted crystal clear

sound quality and it got us hooked withfhi

My motheralwaysfound out when we boys were using her systdothers
make the best detectives you know!

60h!, that Andre! 6 she used to say. He
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The trusty Realistic ST860 receive that my mother had.lt was a good alfounder for
many and it felt chunky andnice.

The Cardiff years in the late 80s



During thelate 80s, | moved to the UK where my father lived. | went to college
in Cardiff in Wales but very shortly after, missed listening to my favourite
records which | left behind in the US.

| stayed in a room in a YMCA in the mi
prevent me from wanting to own a complete separates system. | met a new

friend there called Darren, whiagicallydiedlater in 201 1of acid ketosis

being misdiagnosed for his Type 1 diabekdswasone of my best friends and
instrumental in my quest to hunt down suitable bits df.hi

He introduced me to secoifiind vinyl stores and markets and also got me into
new music | O6ve never hear dBlancmange,c | udi r
and Ultravox, neither of which, didnot

My grandparents lived on the other side of the UK in Essex and it was there, |
discovered in the loft, a strange but beautiful looking turniaistech,

apparently belonged to my fathérwas the Transcriptor Turntable, the
predecessor to the iconic Michel Gyrodikaeeded a bit of TLC, but | took it
back to Cardiff with me.

Apparently, my father was into-fiiat some stagm his life. Being an enigma
as he was, he went through more phases than the moon does in a century. |
asked him about it and his response was oddly muted and downplayed.

60 OQRh at dnutterkedaith no enthusiasm whatsoever.

Cl ear | y h e -fiangnsoredDuring thig time, heiwas exploring the
world of trying to be a moderday Rick Wakemanr JearMichel Jarreby
purchasing a gamut @ro-audiokit including Yamaha DX7s, Korg M1s, Akai
Voice Vocoders, Yamaha TX81Zs, and Yamaha QX1 sequencers.

To be fair, despite the horrible sound quality due to the lack of decent recording
capture devices, his matenahsdecidedly good and original.

So, here | was with a Transcriptoirntable which Darren and | repaired in my
dormroomWe borrowed someone el seds amp ar
another, we could never get it quite
when it did, it sounded pretty nice.



The strikingly beautiful and relatively affordable Michel Gyrodec turntable based on the
earlier Transcriptor

Il had to borrow someone el sebs amp anc
worked. During this time, | had accumulated several vinyl records from the



markets with artists ranging from Blancmange, New Order, and Gary Numan, to
The Commodores, Greenslade, and Steely Dan.

Being familiar with receivers | i ke my
similar or better.

| went around the high streets of Cardiffd came across the Technics range of
therseccal | ed Cl ass AA amplifiers. Turned
exist in amp language, but rathgémwas a marketing gimmick made up by

Technics to highlight their new range of amigist hi-fi amps are Class AB

b e c aus ecomplomising peeformance witfficiency, whereas Class A

ampsar e 0 a lrep@dueg tlee eriire signal wave, often using tubes or

valves, making them very hand often impracticalyvhen runningThese days,

there are also a number of Class D amps, some of which are vergrgbosty

efficient, but they have their owmiquechallenges.

High street shops like Dixons had shiny glistening integrated amps and one that
caught my eye was a Technics-$90 integrated amplifier. Unlike receivers,

I ntegr at ed a madeturekrg which melar purechading & separate
oneg which | did It was the inexpensive Denon 1260 and, for the price, it was
really good.

Technics SYW90 integrated amp
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Denon TU260 radio tuner

I studied the Technics brochure over e
| ooks | i ke a nice meaty amp! o

But then | looked athe Technics flagship amp range including a pre/power amp
combination. The Technics SEA100 power amp and SUA200 pre amp.

What fresh hell is this? Pre amp and power amp? Why?

Then | started to buy Hi magazines trying to understand what pre and power

amps are. This was the | ate askdsgas S0 ac
looking something up in a smartphoait | learned that the very best systems
separate the pramplification circuitdfrom the poweramplification circuits

becaus®f the amount of toroidal noise that creeps into the sensitive circuitry of
pre-amplificationresulting in more distortion and noise hetsound.

The preamp is supremely important because the signal has to be delivered to

the power amp with as little distortion and crosstalk as possible. One

i mmedi ately notices the clarity- and 0t
amp.

| looked at the specs of this powerhouse combination and | really warded thi
di dndt even haBathéndlootes atétha ieeard backed !



down to the much cheaper integrated amp which had plenty wif tgrpump
most conventional speakers.

Ho we v er ,wanttopdirchdse i until | was sure | explored other options.

My friend, Darren, who had once worked at dilshop called Audio
Excellence on Whitchurch Street in the suburbs of Cardiff, told me that most of
the stuff sold in high street shopied on mainstream names like Technics,
Sony, and Yamaha. He said that there was a whole amazing word of hi
manufactured on our doorstep here in Britain. Much of this stuff was sold in
boutique shops in premises cheaper to rent than those in titemitg high
street.But there were exceptions likellian Richerwhoexpanded his already
successful chain of Richer Sounds outsstingbudget to mierange British
hi-fi. For examplethe RotelRC-850 and RB350 prepower combination which
was elegantly simple and at a very good price indeed. You could even add
another RB850 power amp to bamp your speakers.

| lost interest irall thatJapanese blingling amplifier desigrhe likes of
Technics, Onkyo, and Yamakath all those unnecessary lights and gauges and
instead focussed on elegance, functionality, and sound quality.



During the late 80s, this was Technics stunning flagship-pogver amp combo. The SEA
100 power with the SUA00 pre.



Rotel R&50 / RB850 prepower amp combo

Thus ny friend changed my thinking completely with respect t bguipment
and implored me to visit Audio Excellence to have a look and a listen.

Armed with Franki &elédmets thetPteasittedbidey wo o d 0 ¢

entered the shop and | was introduced into the world of progei hi I t wasn
like Dixons where everything had a price tag on it. There was stuff in the shop
|l 6ve never seen before. But more i mpor

in which to tesbut the music you love with an experienced salesman.

It was here that | first heard, the potential what one could hear from an amazing
hi-fi system.

Being a student, | was not made of money, so secretly had intentions of

listening to stuff in the shop and then going to the se¢amdl market.

However, later in life, id work in a htf i shop in Londoen <cal
Fi, andremembereall those young studenlike myselfaspiring toget top
notchamazing systems. We were always polite with them because, it turned

out, that those very same poor students could become very successful and then
come back later to the store to buy big ticket items at a whim.



It was at Audio Excellence in Cardiff that | became familiar with perhaps one of

the most iconic turntables ever. The Linn Sondek turntable fitted with an Ekos

arm with a Troika cartridge. In those days, the entire cost was around a

thousand poundswhich,y t odayds standar ds, IS an
the magic touch by replacing the Troika cartridge with its very lacklustre Linn

Arkiv cartridge, because | did have one in later years and hatadktof

dynamics and drive. It was justtoomellovo day 6 s Li nn f |l agshi
combination is ridiculously pricey and out of touch with realike price now

in the region othirty to forty thousand dollars or so.

The best value for money at the time. The Linn Sondek, Ekos and Troika combination of
the late 80s.



Perhaps one of my favourite cartridges of all time, the Linn Troika!

Il n Audi o Excell enceds dWeltomedottheat i on
Pleasuredomand | was spellbound. Utterly spellbound. | then listen to Dire
St r &rivatedlrsvestigationshortly thereafter.

| think we were using an Audiold8000aamplifier, a product that Darren
instantly took a liking to and bought. It was great value for money as well and
felt really solid and nice. We listened through a paiGafe 302 speakers

which were pretty good but not supremely magnificemasthentaughtinto

the philosophythat the most important part of thefhsystem is the source,
followed by the amplification followed by the speakers. Almost the reverse of
what the 70sold ud

r

(



The excellermvalue-for-money Audiolab 8000a integrated amp

My friend used to joke with me about the owner of Audio Excellence, a guy
called Tony, who used to ask all his customers in a very posh and elongated
way.

6What 6s your sooooooource?bd

| was depressed that 1 6d never have er
said my goodbyes to the shop and looked in the selsand ads in Hhifi

magazinedor bargainsin those days, there were heaps of them in the back of

the magazines. You made a phone call and drive across the country to
someoneds house to hear it and make s
home.

After reading many a review in such magazines liké-Hivorld, What HiFi

and a myriad of others, | stumbled upon a company called Musical Fidelity. |
canodot honestly remember whmathemdgat me s
saw an ad for a secoifihnd Musical Fidelity A100 amp on the other side of the

UK in Southampton.

It seemed a bargain.

| was clearly committed becaukskad an aged Mini Clubman car which was

half-rusted througland on its last legs. After making the phone call to express

my interest, | got in the car in the I
some suburb on the outskirts®duthampton to pick it up.



This guy had a Roksan Xerxes turntable, maddandrindod Wellsthe

middle ofnowhere inWales fitted with the ultimate of all tonearms, the
Japanese SME Series V toneaiongwith a beautiful Koetsu Rosewood
Cartridge. He played the sublime Eurythmi@84album with his turntable
runningthrough the A100 amp which he intended to sell to me. He played the
track,Julia, and honestly, | remember this occasion to this @ae of he most
beautiful sound|6 vheard.

| gave him the money and | took the A100 home with me.

It was my first serious bit of Hi kit | owned.It certainly ran hot because it ran
in pure Class A mode with transistors, not tubbesuld have fried an egg on
top of its griltlike topside! But it had the most beautifuid richsound

By then, | learned much aboutfrenddel ear ned al |l t hat <cr a
about how many Watts and all that. | was really getting an understanding of the
synergy of how everything works togett
specs.




The iconic Roksan Xerxes table made in the middle of nowhere in Llandrindod Wells in
central Wales. This one looks like it was fitted with a Rega RB300 tonearm.

The best tonearm ever made in my view! The SME Series V.

My first proper hifi amp, the Musical Fidelity A100 integrated amplifier.



Inside the A100 amplifier

As for loudspeakers,am struggling to remember what | used during this time. |
know | purchased a pair of Tannoy M20
whenand whereln any case, they were a goodmllnder, suitable for any

amp, with perhaps, an overly warm sound, but | liked them.



Very trusty Tannoy M20 Gold speakers which served me well

The Transcriptoturntable caused too many issues and became wholly
unreliable. So, | stumbled upon a sectrachd Rega Planar 3 in a pawn sloop
Cowbridge Road ifCardiff and found a Rega Planar 3 for salexcellent
conditionfor only fifty quid or so.

Il dondét know i f the pavhiAfi,lsthsngppedivner ki
up. It was the original one with the heavy glass plather theconic Rega

RB300 tonearmand it was the one witihe originalextra heavy tungsten
counterweighthat became an expensive option in later ygaver the years,

the Rega 3 turntable, whilst still going up in price, made economical cuts by



replacing the heavy glass platter with a cheaper one and changing the tungsten
counterweight to the larger and lessnse stainless steel cae standard

Whet her it sounded better or not, | dc
nice about the feel of the original! | had to get a new cartridge, so | chose an

Audio Technica O€ moving coil cartridge. The O@ was out of my reach but

the OG7 was a greaively cartridge and matched my A100 amplifier perfectly.

This was my actual Rega Planar 3 turntable with iconic RB300 tonearm and Audio Technica
OCY7 cartridge.

For many years, | enjoyddis supremely easy to set up and amazing sounding
turntable.l later found out that Linn Sondek turntables were notoriously
difficult to set up properly being suspension decks rather than hard plinth
platters.

So, at this point, in the YMCA, | had Tannoy M20 Gold loudspeakers, a
Musical Fidelity A100 amp and a Rega Planar 3 turntaie. a pair of Sony
MDR V5 headphones which | still have to this day, albeit with a few
replacement pads easily obtainable from Amazon and eBay.



My very reliable and trusty Sony MDR V5 headphones which I still have and use.

But | had the hfi bug and | wanted morédpparently, during the time, the only
other hobby which had more accessories and upgrades was fishing.

| entered competitions in magazines, one of which | remembtr well It was

a series of Rfi related questions, some of which were quite difficult. No
Internet in those days! The answers had tomb#edin. The prize was this

crazy big system comprising pre and power valkigen Audio Research
amplifiers, a beautifuDracle Delphi turntable, which is a better version of the
Michel Gyrodec in terms of sound quality, and a pair of Martin Logan
electrostatic speakers.was a system worth ten thousgralinds new in those
days. The equivalent if bought now would be at least ten times or even twenty
times more!

But alas, | did not winBut if | did, where would | put them? | would have had
to bring them to the family home. But the funny thing is this with.$hould |
have won the system, it woustill be as goo@nd desirablenlike many of
todayods throwaway digital electroni

CS.



Audio Research pramplifer with separate power supply



Audio Researchalve-driven monoblock power amplifiers



The supremelybeautiful Oracle Delphi turntable



Martin LoganESlelectrostatic loudspeakers

Tube or valvedrive amps, lovely as thesound have significant downfalls for

me. | keep my amps on all the tilnecause they sound best when fully warmed

up and | dondét want to wait for them t
music. Also, switching amps on and off all the time is probably not the best

thing for them anyway, plushe heat generated by tube amps is not welcomed

in small rooms in the middle of summer! Another problem of tubes is that

replacing them is a tremendously expensive affair these days, and tube amps

need to be partnered carefully with speakers, prefeeasger loads to drive
withhighsensi ti vity speakers. ®aeokeni n t he
partnered withhorn speakers, which are very easy to driern speakers still

have a niche place in the world offhenthusiasts.



During my time in Cardiff, | had accumulated hundreds of set@amdl viny!l

LPs which, in those days, wefiarly cheap unlike today, where collecting vinyl

Is more akin to collecting artwork. Not only that, in those days, if you wanted

the best sound quality, it was a good turntable you opted for. It was the best and
most accessible medium at the tirReerecorded cassettes were awful unless

you had averygood cassette deck, and even then, tapes deteriorate in time
becoming functionally worthles€Dswereav ai | abl e but they w
because many of them were not mastered very well finemriginal studio

tapes. However, today, with digital high resolution lossless files coupled with
high-quality streaming devices, | strongly disagree that vinyl records have better
sound quality anymore. Functionally, they are now an anachronismut t hey
still satisfying to ue®mreracordinsteddotr ces 6 ¢
flicking around from song to song.

The late 80s after college in Wales

After coll ege, | brought all my stuff

| decided to do an upgrade with the amplification. The A100 was a very good
amp, and in a way, | kind of regret selling it, but | wanted something with more
edge, drive, and transparency. The A100 had a lovely warm sound but
sometimes, it was just a littteo warm.

| became fond of the Musical Fidelity lingo during the late 80s and early 90s,

but after the mieb O s It didndot appeal to me at
elegant, minimalistic and spartan look with all that brushed metal, the heatsinks
and lowprofile rackmount design for their peamplifiers. They became more
conventional looking, some of them being curvy and effeminate. It just looked

like so many others during that time.

What lreallywa nt ed was t he Mu s{ampéfiercdupledle!| i t y o6
with the everso-scary colossal Class A transistor amp, the A370, weighiag in
awhopping40kg! Today, these items are considered a true rarity and very

sought after. Coincidentally, the A370 was also the regular road route | took

from Cardiff to North Wales!

Of course, the A370 is an absurdity for practical use. Imagine the electricity bill
and all the heat that it would deliver into the room. Fine for cold days, but a



disaster for summer. However, the next power amp down, the P270 would have
beenmore than enougland | would havehosen this one anyway even if |

could afford the A370. The A370 was just plain silly like owning a 2.3 litre
Triumph Rocket Ill motorcycle.

Total overkill.

Later | was to learnallegedly from some who work in the-fhindustry, that
one of the weaknesses of Musical Fidelity power awgisthat they were often
liable to short themselves unexpectedly leading to large and expensive repairs.
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With a much smaller budgdtscoured the secortand market as usual and
found a great pre and power combination that worked perfectly with my system.

A Musical Fidelity 3B preamplifier coupled with a Quad 606 power amp.

| loved my 3B preamp. It was exceptionally transparent and neutral. While the
Quad 606 delivered more than enough power, albeit, watiglatly soft poise
which offset the slight brashness of the-@Cartridge.

One of the more unique features with the 3B is that it had active and passive
outputs meaning you could switch the power off if using the passive outputs,
albeit at a lower line output level.

The Quad 606, in my opinion, offered excellent value for money, even when
bought fromnew. It was almost a steal.

The sleek and elegant Musical Fidelity 3B famnplifer



The Quad 606 power amplifier

My Quad 606 power amp and Musical Fidelity 3B pre amp



At this point, | wanted to upgrade my speakers.

The Tannoy M20 Gold speakers are a great budget speaker, but | needed
something a bit meatier against the rest of my system.

Such is the problem of Hii upgrades!

| auditioned a pair of Epos ES14 loudspeakers and was completely blown away
at the depth of sound it created for a relatively small speaker, about the same
size as the Tannoy M20s in terms of height and widthgdéeper in stature

It was good timing, because my sister needed a pair of speakers on her return to
the United States. So she had my Tannc
shipped them, but we did. To this day, she still has them.

After giving my Tannoy M20 Gold speakers to my sister, | purchased a selsand pair of
Epos ES14 speakers which blew me away.



Sonow, | hadthe Rega3with&C, MFOsanBpB pQueadds 606 p
and mylovely Epos ES14 speakers.

Throughout my many Hi upgrades, | was still avidly collecting vinyl here and

there. One of the sadder points of sombhi ent husi asts i s th:
extend their music repertoire but rather, keep a small collection of favourite LPs

but endlessly ugrading this and that.

A

And before | forget, |l et 6s tal k about

Trust me, thereds a | ot of snake oil ¢
thinking that owning a strand of interconneablewith 99.999999999999%

silverfor four-figure sums is going to make all the world of difference to your

system.

This is patently ridiculous.

| 6 auditionedmany of these soalled exotic cables when | worked in thefihi

industry a couple of years later and lo and behold, they made very little

difference, if at allfowards thaultra-pricey end. Yes, you want good cables and
interconnects rather than shitty befire or crappy interconnects with poor
connections, but most of the importance should be placed egtiygment
starting with the source working down
across enthusiasts that have paid more for tdadiles and interconnects than

the equipment itself.

It's just not necessary.

My next upgrade was my turntable, the reason being is that my grandfather
wanted one for his classical collection of vinyl records. So it was an opportunity
to try something new.

After doing much researching and listening in various demonstration rooms in
London, | opted for the Pink Triangle PT TOO turntable. Tonearms were not

i ncluded for most turntables, sso knowi
really well withthe PT TOQI transferred it over along with the GCcartridge

leaving me to buy the more economical RB250 tonearm and Rega Super Bias
cartridge for my Rega 3 hasmde-down to my grandfather. It was more than

enough in terms of quality for his existing amp and speakers



| have to say, with all the turntables | owned, the PT TOO was my favourite of

all. It was a little fiddly to set up, but once done, it had a real drive and sense of
dynamics to everything that was fed to it. It had this beautiful silky acrylic
platterwhtc h di dndét need arheequiviaentinfitopricet he r e
range at the time were the Linn Sondeks which went astronomical in price as

the years went by. However, compared with the PT TOO, the Linn Sondek
sounded sedate and boring. Unfortunatedyh@autiful as they were, Pink

Triangle did not have the same degree of engineering quality as Linn which led

to unexpected faults that had to be repaired from time to time.

| wish | still had thisurntablebut due to an unfortunatecident involving a
burst water maing the place | stayed in later years, some of mify ystem
was trashed leading to a insurance claim to replace them.

The stunning Pink Triangle PT TOO turntaiMieen new



Not mine, but this PT TOO is fitted with the legendary SME Series V tonearm, significantly
more expensive then the deck itself!

There were many occasions that | wanted to listen to music on tBe glogot
back into tape recording as | did back in Colorado. But | needed a tape deck.

But which one?

| salivated at the Nakamichi 6s fl agshi
and the CR7, but they were way out of my price reach. However, | did manage

to get a Denon DRM4HX, a reliable dhead deck witlthe usual bells and

whistles includingHX Pro, Dolby B and C
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A pair of Nakamichi GR cassette écks. Not as famous as the&yon, butl think they®e
equally good.



| often thought to myself, what happened to Dolby A, only to research it and
discover it was a far more complicated and expensive neietion system

for professional audio kit. Often, |
which, in my opinionkilled the life of the musid.did like the headroom

expansion HX Pro feature which opened out the sound in the recording.

Getting blank cassettes wereno6t terridt
TDK SA-X 90 tapesmy gcto blank tapeMetal tapes sound better but are not

only more expensive but can be a bit fussy on playback with some cassette

decks. Never understood the reasoning of buyinrgfute tapes. 9éninute

tapesusually has the space to hold two entire st 45 minutes each side.

Unl ess youdre copying one of those tic¢
which can extend up to 60 minutes a side. They sounbleand nasty in

most cases because of the need to overly compress the dynamics by reducing

the groove width through something called RIAA equalisafldris is why

those 120 singles which DJs use are s
the groove width the same throughout even on the quieter bits.

Unf ortunately, having one cassette dec
ot her peopl eds tsagomeEbne. Sure] yeuscould gedtwin h av e &
players, but often they had very lacklustre performance. My father was in the

music scene as | mentioned before and having the need to copy his tapes to give

to agents, gave me an excuse to ask for funds to procure anotlmenen&acit,

alas, not enough to get a Nakamichi.

However, Denonbés then fl agshatgp deck, t
reasonable pricédt looked downright sexy, and | just had to get it. Although the
24HX was very good, this was strikingly better. Weightier and cleaner sound.
Amazing. And it felt good. Ultrauiet mechanism and wonderful button action.
| still have this deck today! | ceider itthepoomandés Nakami c hi Dr
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My DenonDRM24HX tape deck on top of the bigger brother, tiRRMA4HX.

To enjoy my music on the go, | got a Sony Walkman Pro, which sadly, is

mi ssing because | canod6t find it anywhe

overseas to Australia. | got myself a stash of tapes and started recording the
records that | wanted with theRM44HX. | ended up with a stash of fifty TDK
SA-X tapes filled with my favourite material.

|l 6l 1 say this about the Sony Wal kman
a bit larger than most Walkmdike devices and chewed batteries, but my
goodness, did it sound sensatioddley worked perfectly with my Sony MDR

V5 headphones as well.felt good with solid engineering throughout. The

biggest surprise was its phenomenal recording quality when a decent
microphonewas plugged into it. Apparently, bootleggers were using such

F

devices to secretly record | iRreewmaxz oncer



The best personal cassette player ever made in my view

| went on to study engineering in Londduaring the early 90and often used
my Walkman Pro with delight. Not only to listen to music, but to record some
of the lectures | went to.

The London Years during the 90s

After graduating| worked for a couple of years at a specialisi Bhop called

Gr a h a nFHdis Lotdlon.This was during a recession and it was a-giap

before finding a position within the field of civil engineerifidne shopvas

locatedon a back street away from high street window shoppers. It relied

mostly on repeat business by loyal customers who brought their favourite pieces
of music to try out on a new system or an upgrade with the help of expert advice
which we offered.

Grahamdés is still in existence today.



One of the perks of working there is to try out practically any bit-@f hi
equipment you wanted to. In fact, we encouraged it. Staff were allowed to take
most of the items to try owin their own systems at homdoreover, staff
discounts were extraordinarily good, many being betost subsidised by
manufacturers like Linn and Naim to encourage salespeople to push their
products.

Naturally, | took advantage of this.

During my time at Grahamos, | -flirrar ned
general from others who worked there.

Grahamés was quite Linn and Nai ffir f ocus
manufacturers on board, most of them being British made. Arcam, Rega, Quad,
Meridian, and a lot of othenanufacturertiere and there. We were selective on

what we sold trying to keep our range of items manageable.

l 6m still very grateful to those at Gr



A very young me trying out the flagship Naim NAC 52 / NAP 135gmwer combination
on my Pink Triangle system. Linn Isobariks off to the side out of picture.

| became very familiar with Linn and Naim equipment and sold quite a lot of it.
This was during the early to miDs, the turning point where Linn made the big
push to promote their new range of amps. Naim amps were traditionally and
ideally paired with Linn turntables and speakers, but Linn went their own way
and also introduced new speakers to complement their amps.



Prior to this, the ultimate Linn/Naim combination wasittenic Linn LP12
with Ekos tonearm, Troika cartridge, Naim NAC 52-prap, a pair of Naim
NAP 135 monoblock power amps, and the awesome-flagnping Linn
Isobariks loudspeakerSome enthusiasts went fadlut by bi-amping or even
tri-amping their Isobariks with more pairs of 135s!

It was a sound that | sorely missed and will probably never return. Perhaps not
as transparent and neutral as some of the best systems these days, but it was so
utterly engaging with oodles of slam and depth.

bl AYQa ¥ fandf@rkihelNAC B2 Bvith a massive dedicated power supply
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The simply awesome Linn Isobarik speakers pictured here witiamcal Linn/Naim
system.

On the subject of Linnds mospakedadot bei n¢

of debate and discussion amongst us.

always been on the lacklustre side of things. For example, they had the LK1
preamp and the LK2 poweamp. None of us liked them very much likening
them to have a bof a thin toppy sound with not enough depth. They were not
i n t he same ¢eqaialgnpacedmsl-rahba ampdlike the
shoeboxsizedNAC 72 / NAP 140, let alone their iconicACT 82 /NAP 250

and flagship NAC 52 NAP 135s prepower combos.

b I A ¥x@allentsoundingsolid and elegant shoeboXAC 72 and NAP 140e and power
amps

/



LINN LK | PRE ANP

UNN LK 2 POWER ANP
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Linn came out with a new line of amps, starting with the Linn Majik integrated
ampupto the flagship combo, the Kairn pre amp and Klout power amps.

There was nothing particularly magical about the Linn Majik integrated amp,
but it sounded decent enough and had full rerooterol capability which, for
many, especially in mulioom environmentseally liked Linn also developed

its Keilidh floor-standing speaker which, to be fair, sounded decent enough and
was had for surprisingly little money when compared to other speakers of that
ilk. It was a lot of speaker for the money and improved considerably when
saurces and amps were upgraded.

| sold a lot of Linn Majiks and Keilidh® happycustomersvho often came
back for moren future years.



LINN MAJIE

Entry-level fully-remote Linn Majik intergrated amplifier



