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Trying to whittle down my favourite 80s albums to 50 was just too difficult, so it ended up
being 66.
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It 6s ti me for anot her | i sticl e

This ti me, | 6-bixalbums inomithh 80s thagjHave bderx t vy
memorable to me. A few of those in the list below are not techniabilyms
but rather, speciallynade compilatiomput together by the artist.

Special thanks to my mum, my sister, and my late friend, Darren, from Wales
who died tragically fifteen years ago that inspired me to discover some of these
masterpieces.

Letds start from the earliest to the
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Never heard of Gary Numan untiiriet a newfriend in Walesduring the late

80s. Prior to that, | was living in the US, andelverheard ofNumanbefore

during that time. Apparently, he was quite the artist live on stage according to
my friend He excelled at fusing rock with futuristsounding synthesizers

making his music somewhat oth&orldly. His lyrics are very interesting

conjuring up images of robotics and dystopian societies. His most famous track
Is, of courseCarsfrom The Pleasure Principlalbum, but in my opinion,
Telekonis, by far, his best alburBest tracks on this album af@is Wreckage
TelekonandRemember | Was Vapour.
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LILTRAVTX

VIENNA

Ultravoxis another band that | never heard of until my Welsh friend introduced

them to meViennaisU | t r amost walllgnown album, and also, in my

opinion, their best, although the next three to four albums are very good as well.
Not unlike Gary Numan, they had that nouvaguth sound but what made

them unique is the addition of a violin played by Billy Curiibe sound they

had wasa curious mixture of punk, new wave, classical, and fiopas a very
BritishsoundL y r i ¢ s ar e n 0tNelw Budopearsvhishgflndw. T ak e
comparedtotodays Yy out h, i s n\idnnais th@anostpopular r e mo v
track,but there are others that are far more sublime including the siNist&r

and the aforementionddew Europeans
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| was introduced the Cardoy one of myytmeuwameef Judy i e nd
back in Colorado during the early 80$ie Cards probably most welknown

for its lovely but rather syrupy tracRrive, from itsHeartbeat Cityalbum.
However,Panoramain my opinion, conveys whdthe Carss about. A sound

of roller skating rinks, girlsdiners,drive-ins, arcade machines, and the days of

lost youth. But, unlikérive, it also has pathos, melodrama, and uses a lot of
haunting minor chord sequences to keep it mysterious. It took a few listenings

to really appreciate this aloum afteirugfirst exposed t@he Cardrom its

Shake It Umlbum.
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The group,Yes is perhaps, one of my top five bands of all time

Yeshad their most influential time during the Aeatingmagnificentaloums

like Close to the EdgandRelayer Although not in the same leagubeir

album,Drama, just crept into the 80s with a great mixture of 70s progressive

rock creativity and 80s rock energy.
their earlier al buYessetalanso highhita therprog h e
rock albums of the 7Gkat producing later albums would expect very high
expectations.

And, oh, the artwork by Roger Dean made collecting af efsad so u mé s an
absolute must. But sadly, mosMeswithf t od:
its very mainstream and rather uninteresting s@vgyer of a Lonely Heart

Dramais Y e dagtalbum that had that real complex progk style along with
amazing and deeply poetic lyrics that
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Never for Fuer
Kate Bush

Kate Bush had the most unique voice | ever heard when | was introduced to her
much later during the early 90s. Her soagsgorgeous, and indeed, very

sensual, almost sexual. She was like this young little rebellious nymph who

seemed to command men to her feet. The sound she created was simple and

clean. She also loved to inject a litdeg of Orientatsounding sequenc@®o

her songsfor example, in her rebellious trackimy DreamersSh e 6s pr oduc
guite a few albums, but if | was choose one, it has to be this one.
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AUTOAME RICAN
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Blondig otherwise known as Debbie Harry, was a little bit of a sexpot of the
80s music scene. And yes, she starred in that disturbiigfidm, Videodrome,

with James Wood#\utoamericarwas a very mainstream album. Nothing
particularly special about it bar the fact that it conveyed to me the very essence
of youth in the 80s, the time | remember so wHlle Tide is HiglandRapture

are probably the two most wédhown but | thinkDo the Darkis her best on

this aloumB | o n dutoamesicarwas the symbolicygnbol of adolescent lust
and young hedonism.
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Steely Darhad become another of my top five bands eMgrmother had a
few of their records and | think, between us, we must have played them
hundreds of times.

Everyalbum bySteely Danup toGauchois legendary. Everything after became
a little ordinary.

But Gaucho to me, represents the ultimate pinnacle of absolute loveliness with
their previousalbums Aja andThe Royal Scariollowing very close behind
Thereareno weak trackon this entire aloum. t 6 s per f ect .

And, for audiophiles, oh my, the recording quality, especially witiseh
Japanese pressslg
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For ei galbemwasnyveryfirstr ecord which | owned.

if | bought it or got it as a birthday present. Anywawyanted it samuch

because | was absolutely rivetesiening to the trackdJrgent, at full volume in

the back of my fr i-wreckbackiodclbe daysbr ot her
Except for a couple of tracks, this album is just raw energy, powerful, and
exciting to |isten to. ltds not heavy
American classic rock. Themes of aspiration, heartache, and good times. This is
Forei gner 6 s best wilhpreahtradkslikdau K eobnagx whaeyr o ,
Gonna Wirand of courseUrgent
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PENTHOUSE AND PAVEMENT

. HEAUEN 17

\‘ } N i Sheffield Edinburgh- London

The New Partnership —
That’s opening doors all over the world

Heavenl7? | 6m sur e | heard that name befo
girls browsing through aphanemembutdarlst or e
film, A Clockwork Orangeand they were talking about a fictitious group called

Heaven1l7 Guess thatds how they got the n

Heaven 17So, very British. And they werdll synth pre new wave stufft
was the early 80s and the yuppies wahraping Britain to become that
Thatcherite corporate machine as it came tdHeaven 1€entred much of
their material aroundll thatgreed capitalismand corporatism

This album Penthouse and Pavemei#t a record with Side A being the

Penthouse and Side B being the Pavement. Side B, the Pavement, is the more
interesting side with tracks likBei sha Boys and Templ e Gi
Bomb,andThe Height of the Fighting

The sound is simple and perhaps, thin,
lyrics.

Good nightclub stuff of the early 80s.
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BOB JAMES SIGN OF THE TIMES

-

|l &m not the biggest fan of jazz, howe\
fusion jazz from the 70s which | sometimes liked. But there was also the

slightly syrupy stuff which Bob James put out, known as soft synth jazz, |

suppose. It was easy to list® with that typical 80s soft twang guitar sound,

synth keyboards, vocals, saxophone, soft drumming, and piano.

A lot of traditional diehard jazz2l over s canot stand this
somehow or another, | grew attached to it. | liked the complex augmented and
di mini shed chords of Bob Jamesds pi anc

This album, alongwith Grand Piano Canyorwhich came out in the 90ae
Bob J eeseworkssof art. Many might recognise the melody of this
al bumds s8¢t eati h dvhidh kas beenrased by many other
artists in later years.

|l 6ve played this album many ti mes.
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Modern Timess anotherrecord introduced by udy , my mobadker 6s f
in the early 80sShe had some great records | can tell you!

| 6m not the biggest fan of Jefleesénf er son ¢
Airplane,but I loved the trackMiracles, in their 70s albumiked OctopusAnd
that got me to try out thiSlodern Timeslbum.

Today, i t Btarshipislknowa Brsiteaverplayed, and, in my opinion,
overrated trackWe Built This City.

Modern Timess not really well known, which is interesting, because this album

has some of the rawest and most exciti
with female vocalistGrace Slick, exuding endless amounts of power and

energy

Love this alboum except for the last track.

I f you | i ke t hi Brecious Mimalbum,twhidh blist be®w.n at ar
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Off over the Atlantic to Germany!

Kr af t @anpwked Worldnay have been the second album | ever owned.
Had a couple of friends, who still, to this déye to collect andlabblewith
classicaudio equipment, got me hooked onto Kraftwdrkis wasafterheaing

a bizarre little number callddumbersan electronic track which had been used
SO0 many times in future years as a backing sequence for modern dance and
electro tracks.

I | ove this album through and through.
melody and originality is off the charts within the realm of experimental
electronic music.

Computer Lovés a lovely track with a melody that had beemusedby later

artists in their pieces of music. | could never understand why musicians who
base their melodies on those that created the originals, never attribute to them
on the album cover or sleeve. Do they think that they could use something
obscure and getway with the public not knowing about it?

Of course, there are obvious pieces of sampled work by later artists which

could, positively be tributes to their originals. Examples c | ude Cool i 06
Gangstaodos Pasadi ep Paseme Paadi¥andBhssmedts

Jaxd ®Wher eb6s Y duwrs elde aoch AGRIEEYy Numanos
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This is the first reggae alboum | owned. It might, perhaps, be my third favourite
reggae al bums of all time, theKagat her t

and Third Wor | doReggasoGrgaisvhichisindudedin¢hiso r d
list.

So many good tracks on this record, all very melodic and catohye
incorporating a bit of that late 70s and early 80s disco sound, quite unlike much
of the other reggae | was listening to.

Third World, not being as lyrically important as artists like Bob Marley or
Linton Kwesi Johnson, tends to be just good, Hgbarted and foetapping

happy.
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ULTRAVOX

e IN EDEN

Ultravox released stnext albumRage in Edepafter its masterpiec¥jenna

I I nstantl y t ook aaeatciy bdpmy mix af pop, lsyinte, aredl b u m.
classical musi c. | tds the sort of musi
watching out the window passiggey, wet suburbia and boggy football pitches

in middle England from the comfort of antdncity 125 train.

As with much of Ultravox, 1itdés sound i
| dare say, a bit thin. But the melody, the rawness of it, cdwglé interesting
lyrics makes it an interesting diversion from much of the traditional 80s stuff

that came out during that time.

Favourite tracks for me includeage in Edenl Remember (Death in the
Afternoon)and thecombined tracks ofccent On YoutandThe Ascent
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Another album I di scovesethanParadise Bib Y k ¢
Theatre,an albunthat | listened to over and over ag&ghould bdistened in

its entirety because the album tells the story of once prosperous times to a time
of mediocrity and struggle.

|l t6s di fficult to describe this al bum.
rock-fest of colours and texture.

l tos | ovely and beixgthe dpitomenof thanctassit soft | i st er
rock 80s sound that everyone can remember with a mere one or two listenings.

~
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QUINCY JONES o oo e

This isone ofthe coolest albuswith respect to being smooémd polished and

Il think, Q@Quniondeyds omest n my mot her bs r i
discovered. Remember, in those days, the only choice of music you had was to

run through your parentds music col |l ec
Want to woo the | ady of your | ife? Thi

Beautiful. Silky. Sexy. Can | say more?

Love The Duddrack and | remember by heart the lyrics to this track to this day
i ncluding The ,Dpad@ibl®ingnonol ogue

060so I f you go to my school, youdve got
write a cheque which your body canodot

Legendary stuff, butksp the soft and mushiyack,Just Oncewhich isjust a bit
tiresome.
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| really gotinto reggae music when my father exposed it to me during the early
80s. He had been working in the Caribbean chartering boats to tourists, and it
was during this time | had succumbed to the reggae beat.

| never considered UB40 to be trdlpmegrownreggaelt was just a little too
polished and contrived for much of its repertoire.

However, UB4@ second albunPresent Armswas a little different and unique
combining ska, Brit pop, and reggae together.

| t 6 s -golucky gopng to say the least. Good days at the beaches. Hanging
around mates at the amusements. That sort of thing.

Best two tracks arBresent ArmsndOne in Ten

An interesting dub version of this album was put out by UB40 c&ltedent
Arms in Dubwhich is worth a listen or two.
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Much | i ke Je fModernJimesthiSatban represemsdgseat

classic 80s rock with great melodies aadeamingyuitar sequences but its
Benatar s power f ul and al | uiThetygcs voi ce
remindmethat living in the 80slsohaditst ough ti mes and wasn
was cracked to be.

As for the al bumérbapahedasttwe natksaresekcellent. e x ¢ e |

Not a big Benatar fan, but this is a great album.
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My sister got me into The Cure many years ago, alongawtiriety ofother

alternative gotHike bandswhich were popular durinthe 80s During school
days, The Cure was the antithesis of the Van Halen and Foreigner jock crowd.

Faithi s an al bum | have played over and
dark deep, and rich with | ayer after | a
depressing and dreary in contLaesadus t hat

dark bass guitar and a rhythm which makes you hanker for more of it. This
al bum i s t he s e-calad®arkoTfilogy, thefirsColiirbeirdys s o
Forest and the thirdPornography

This album exposes thHack of faith in an uncompromising world. A place
where people are lonely despite being in a city surrounded by seven million
people!

All the tracks are amazing on this album, but to appreciate them, they need deep
bass capability from your .

The Funeral Partys especially depressing!seems thaDavid Lynch took
some elements of this track for ftw/in PeaksV episodes but | d6m not
about whether he did or not.



| was given a tape to listen to before going overseas to play on my portable
cassette player. @aggattade Blanand the othér,awa s P ¢
Cars album calle@hake It UpHaving not much else to do, | listened to the

tape and | got hooked on both The Police and The Cars.

Listening to this, it sparked off so many emotidiising my youngeenage
years. It reminisced of good times, lost loves, and all that is which is adolescent.

This was my first foray into the world of The Cars, and still to this day, it
represents the olsichool fun of yesteryearhe driveins, the arcades, the
diners, and, of coursenticing women by getting them into fast cars

Most beautiful tracks on the album daré& m N o t andThiCo@dBe
Love
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Bl ancmange i s n-&townpadr only camé axrosks themvibechulse
of Darren,my Welsh friend who recommended trying them out whilst browsing
a secon¢hand vinyl stall in a Cardiff marketlappy Familiestheir first and,
frankly, only listenable album, struck me because of its cool cartoon artwork
which | liked.

Turned out to be fun and easy to listen to. Really catchy melodies albeit using

all synth instruments which didndét ha\
means. Some melodies had a little ELO in theng hadabit of Middle

Eastern sound to inother sounding létle Vangelislike, and some, a little
melodramatic likeCruel,

Played this many a time on my little Rega Planar 3 turntable in a YMCA bedsit
in the late 80s.
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The very first thing you hear when you play the first track on this alma,
Hundred Yearsis a fastpaced piece of unrest, trauma, and tragedy filled with
sorrowful tones perfectly renditioned

This is the third and final album of their-salled Dark Trilogy, the prior two
beingSeventeen SeconasdFaith, which | mentioned above.

But unlikeFaith, t he sound iIis completely diffe
broodi ng, It 6s f r ewitllotd otlayevs obtlongguitdra st d
themes, and very interesting key changes.

The last two track<Cold andPornographyare especially chilling.

Play this aloum loud for best results!
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MEN AT WORK

Il dondét know how popular this was in /
made its mark in 80s culture in America.

l tds not often that something famous
scene. Ask the averagenAussieguy on the street to list out famous 80s

Australian bandandthey usually struggle to list anything apart from Men At

Work, AC/DC, Crowded House and INXS. And interestingly, Men At Work did

only three albums which, to be honest, only the first Bosjness ab/sual

was the only good one. Although the traGkierkil,onCargowa s n 6t t oo b

Love this album. Just good old fashioned tunes that so many people enjoy
listening to. Nothing complicated. Nothing unusual.

Comfort listening.
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ULTRAVOX
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QUARTET
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Another Ultravox album!

Although not as innovative as the other two other alboums mentioned earlier,
ViennaandRage in Eden, Quartét highly listenable with very catchy

melodies along with a deeper richer synth bass which the previous two lacked.
Probably due to the quality of the master recording or the studio or both.

Lots of classical themes in this aloum with synth piano arpeggios, strings, and
lullaby-like melodies as in the tragkHymnandSerenade

The album is uplifting with a solid beat to keep it alive and moving in its paces.

A notable change in the album starts when the two tr&¢ken The Scream
SubsidesandWe Came To Dancelay. The former i€nergeticassertive, very
catchy with an addictively insane bassline and with a great synth bridge in the
middle.Then we havéyWe Came To Danca,weird downtempo but Depeche
Modelike piece with a strong bassline
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Frank Zappa is the Salvador Dali of the music world in my opinion. This dude
seems to have an endless number of alt
them.

| &m sure most Frank Zappa fans woul d |
pi eces. |l understand that. | 6ve | i ster
| really enjoyed this album.

This album is just crazy and frenetic starting with the Bee @Geescid style
track,No Not Nowfollowed immediately with what | consider to be one of the
funniest tracVakeyGibve ever heard,

Anyone who wants to know everything about spoiled bitchy girls living in
affluent Californian suburbs must listen\falley Girl! Has it changed much in
20267Probably not.

Run up to the fourth and fifth combined tracRspwning WitchandEnvelopes
This is real progock classical stuff like Spanish guitar gone all electric and
mental.

And to finish, the pantomimkike PunchandJudy style mayhem of a track
which reminds me disconcertingly of Mr BungleeenAge Prostitute

Great albumAnd a cool modern minimalistic cover as well!



r
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DURAN DURAN

| 6m probably the very few of my gener é
as that evil guy in that weird but sexy 1968 Jane Fonda ndaibarella

rather than the band itself. Much like when the group Heaven 17 took its name

f r om K uACiockwadtk@sangeso did Duran Duran witBarbarella

I love this albunthrough and through as do so many others. Many of the tracks,
not all though, had set the pinnacle of the New Wave Brit scene during the early
80s. ParticularliMy Own Way, Last Chance on the Stairay]Save a

Prayer,and of courseRRio. Probably not so popular, but personally one of my
favourites, is the last trackhe Chauffeuyrwhich takes a little deviation from

the rest of the album making it a very suitable ending track.
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https://en.wikipedia.org/wiki/Barbarella_(film)

*THE CLASH+~COMBAT ROCK*

Came by The Clash when the traBkck the Casbahvyas repeatedly aired on

many of the radio stations | |istened
convinced that this was more popular in the US than it was in thdtW\gls

one of my altime favourite tracks of my schooldays and still, to this day, kids

in the year 2025 are listening to this same track with the same fervour. | think

the track,Should | Stay or Should | Gwas the more popular one, but to me,

Itéds one of my | east favourites.

One word of advice. | f youbve befrienc
musi c and you mention that The Cl ash e
be given a stare of derision and then
know much about punk afte a | | . |l t6s the slade with |
reggae crowd.

But that aside, | thinkombat Rock s n6t a bad al bum at al
weak tracks, but the strong ones make it up.

And r emember ;Coldlt&aSps in et! 6Coc a



Before moving to the UK in the | ate 8I(
Sure, there was that one extremely popular t@ak,n 6t You ( For get
which, | admit, is very good. However, when a friend of nimkeondonback

during college days suggested | get a vinyl copM@iv Gold Dreant hat 6 s

what | did. | played this record over and over. Copied it to metal tape and

played it on my Sony Walkman Pro as well!

With that slap base, catchy rhythm, and emotive vocals reminiscent of those in
the US band, The Cars, it captured the summer heat and energy of Britain
during those golden years in the late 80s and early 90s. In a strange sort of way,
| sort of consider $nple Minds to be the UK equivalent of The Cars.

|l 6d say the album is a |ittle unusual
overture sounding theme Niew Gold Dream (882-83-84) and the oddly

pensive but highly melodiking is White and in the Crowale such examples.

Both of which | like very much. And of course, the class8mneone,

Somewhere in SummertimedPromised You A Miracle
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Often, when something terribly tragic had occurred, we remember exactly what
we did at the time of the incidence.

Well, hereds my claim to this.

When the twin towers came to the ground, | was listening to this very album

with a set of headphones off a Rega Planar 3 turntable listening to it in my
fatherdos house in Ludlow in the heart
watching, what | thought to lmn action film on TV, only to be alerted that this

was for real.

Haunting, huh?

| got to love Depeche Mode when | first he&werything Counten the radio

when driving around San Diego. Again, | had that certain feeling that American
independent FM stations were more into it than the popular UK stations were.
Not sure why that was. Perhafis,content exposed so much of the bleakness of
British life for the ordinary blueollar worker struggling to make ends meet.

But that doesndt make sense, either.
operas includindeastenders, BrooksidandCoronation Streetexposing quite

a few bleak and dark elements of British society.

-



Anyhow, Depeche MaBrekénsFrasmgsaobieak azaitigbtu m,
interspersed with a couple of oddly ovengppy songs here and there. Even the

album cover is bleak recalling dark Soviet times with peasants working the
fields. At | east, thatodos the way | sec

As with the first album$Speak & Spella much simpler and happier sounding
affair, there isnodt amdisoghisticatiototthee way of
sound. Ités raw and very simple. Howe\
seemed to get better and better with every single year.

The two muslisten tracks, both of which are depressing in nature,. eage in
SilenceandSatellite.

lom KS badEKnFYE{R CIF3ISY OmMdyH

When Steely Dan disbanded after its stupendously beaG@uthqg Donald
Fagen split and created his first alburhe Nightfly

It didndét disappoint, although there \
deficiencies. And, by the way, Walter Becker split as well and, like Fagen,
made his own al bum, which didndét appee:c



Yes, Steely Dan did come with an interesting reappearance on their later album,
Two AgainstNature i n 2000, but t hemamgtamndmy | e 6 ¢
stance thaGauchowas their finalmasterpiece

The Nightflyis an aloum which immediately recalls the feeling of being sat in a
glassclad living room overlooking a city of lights at night sipping a cocktalil
whilst listening to jazz in the style of the 50s.

The whole album is beautiful and soft
can either play in the background at soft levels or listen to at higher volumes in
which to be enveloped with the fine nuances of all the sounds. This record,

much likealld6 St eely Dandés former records,
highest quality of sound.

For me, he track,The Nightfly must be one of the worst offendersafworm
or stuck song syndrome which you endlessly have the tune playing in your
head after listening to it.
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I woul dndét <call myself an arThdlert Mi ch
has so many memorable tracks includirmgiller, Beat It, Billie Jean, Pretty
Young ThingandHuman Nature

| remember all the hype on MTV when the mimovie of Thriller featuring
Vincent Price was all the rage. Even
younger generation including my own-$8arold son.

A

ltds a great al bum worthy of being ti
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Although Clannads Irish, the mystical and mysterious lands of Wales always
remind me of the sounds of Clannad. Wales, a country | love very Inasch

special place in my heart, and listening to Clannad evokes so many memories of
once living there.

Generally, 1 6m not the biggest fan of
rare exceptions for me. And no, | 6 m n
asked of me is, O0Surely, youbve heard

C

t
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The record cover of I1ts standing stone
encased in the album. Peaceful, ancient, simple, but powerful.

The masterpiece of this album, if not
opinion isNewgrange.
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Reach the Bech the FIXX

includes: Saved by Zero « One Thing Lecds To Another » Outside

on At

My sister introduced me to The Fixx albuReach the Beagcla long time ago.

Its music has a similar quality to it as INXS but with a little more of a
melodramatic sound rather than the more upbeat hgpiycky sound of its
Australiancousinl t 6 s al most a cross of | NXS an

choice of synthesizer sounds.

The entire album is a pleasure to listen to but sadly, there were no other Fixx
albums that held me in the same way as this one.

Awesome tracks includ®ne Thing Leads to Another, The Sign of Fire, Saved
By Zero, Reach the BeaahdLiner.
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Another awesome album by Heaven 17. But rather than the aforementioned
Penthouse and Pavemetiie sound has matured with greater complexity with
some very interesting changes of tempo and content throughouit.

Thereds something jazzy about this
British synthpop.

TakelLady Ice and Mr Hexa track with an unexpected complex piece of piano
jazz as its bridge, is a great example of this strange fusion.

We, of course, have the most famous track on the albamptationwhich
oddly reminds me of Diana Ross and
today, | hear this track from time to time whilst browsing in shopping malls.
Which is a little depressing in a way.

The leading trackCrushed by the Wheels of Indussya great track to start off
this very dynamic and interesting album.
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Madness.

What a great group!
|l remember how [ oud they were when th
even there. | was at my friendds hous
adjoins the park itself.
This group came up with some of the <c

loved its honkytonk and saxophone sound and its continual scale changes
throughout their melodies.

As pointed out in the beginning of this piece, some of those in this collection of
recordd 6 ve c ov er e natalbumstandghis s one of hem. This
record,Madnessis anextraordinarily good compilation of their greatest tracks

v
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OK. For hardened Ministry fans who like industrial metal, this album is often
considered to be a bit afilet-down.

This albumWith Sympathyis most definitely new wave material, which works
for me, because | didndét get along wit
material.

Each to their own.
Again, another aloum my sister introduced to me, éndylad she did.

When you start listening to it, youmay feedih at i1t 6s a bit sha
almost to the point of being a bit silly, but after a listen, you just have to listen
to it again.

Notable tracks arBevenge, Work for LovandWhat He Say
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Bauhaus isnd6t for everyone, thatos for

My sister introduced me to a wealth of gdyipe industrial music way back in
the early 80s. She was into this stuff during hertpes years which, when |
hear what kids listen to today, is pretty impressive.

Bauhaus, usually being on the dark and gloomy side, like the creepy track,

Swing the Heartachen itsT h e S k y 0 salbuBptmsealbuustmuch

more uplifting with lots of raw energy in the guitars and voeals.t hough it 6
got a bit of gritty sound, itds quite
places as in the tracBlice of Life

| found the most interesting tracks to®dr e 6 s | with if8 impréssive s
guitar work ending with a great bass guitar solo at the end;landymoon
Croon a frenetic littlepunky number with a thumping rhythm, screeching
guitars, andocBter Murphyos
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Depeche Modeds third album is strong t
great.

The central theme of this album matches its title. Building new worldout
also eploiting it. Greed and money come into the equation ®ithrything
Countsand the rather strange and somBlipeline Environmental issues
feature in the lyrics of the catchy sofitne Landscape is Changiagd poverty
in Shame

As with most of Depeche -rdborded éanslcleanh b u m,
which adds to the fodipping element of its music.

Depeche Mode is not consideralingibhappyd
Depressedvode!
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CLANNAD: LLEGEND”

What | like about this album issitunusual composition of tracks which border
on being ethereal, mystical, with an almost timeless feel to it. Almost like the
ghosts of ancient knights wandering around misty lands.

This album is not accredited to being
reviewers, perhaps, because of its odd disjointed choice of giefest being
too simplistic. Not sure. | would agree that the tr&darlet Insideis tedious.

Loving the sound of the harpady Marianis a lovely but sadounding simple
piece with a harp, a flute, and soft backing synth strings as if being lost
somewhere in the mist in a meadow filled with sheep somewhere in Wales, but
being in Irish band, | guess it should be Ireland!
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Another Heaven 17 album?
Yep.

This album, | believe, is their most catcrydpolished of them all. The whole
album is worth listening to. With a decisjweell-recorded and clean sound, it
has so much going in it. One of the greatest examples of how fusingpgymth
jazz, and even a little soul can make such a dynamic and interesting album.

Superb album which | can listen to over and over.
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MACHINE

\

One of the greatest electronic composers and performers of his genre, | had
listened to a lot of JeaMlichel Jarre. Especially his albun@xygene
RendezvousndZoolook.

When | first picked uZoolook it seemed that | picked up an oddityseemed
that ezeryone knew about tHexygene, EquinoxendRendezvoualburns, but
not this one.

Zoolookis very weird, almost a bit creepy. Strange voices here and there, one
track,Diva,wi t h t he odd kiddés chuckl e and a
what sounds to be a cave with dripping water. In fact, all the voices in this

al bum are speaking weirdly and inexpl:i
of aliens or something like it.

And the album gets weirder with the machine plilkse Wooloomoolo@and the
odd circuslike Blah Blah Cafénding with the atmospheriethnicolor I,
which is a little disturbing in a dreahke way.

The track,Zoolookologieis the only typical Jarre mainstreatyle track, and,
yes, 1 tos my | elasdto nféatv ol upokuekyelatmediracksahpepny!
and healwaysputs at least oni@ on all of this albums.



Turned out in later years that this highly complex album had gained a better
appreciation in more recent years. Certainly one of my favourite aloums and
one of my most played.

For me , this is Jarreds best.

l n@loga al fO2fY aO[l NBY omdpyr

Malcolm McLaren is an unusual and brilliant musician, but he is certainly not
mainstream with his very strange way of mixing different styles of music in
ways that one would not imagine possible.

He manages to mix modern 80s symibp with classic opera pieces like
CarmenandMadam Butterfly It was not received well with the critics and has,
subsequently, almost died into obscurity, but | personally believed this worked
wonderfully well.

Opera lovers, which | am not, could find this aloum an aberration. The album
should be listened to in its entirely to follow the rather sad tale of an American
who marries a Japanese wife, has a baby, abandons her, goes back to America,
re-marries anothewoman, goes back with American wife to Japan, but now
afraid to confront his now thregearold and realises the tragic outcome of his



Japanese wife. Quite heavtenching. Malcolm McLaren is an acquired taste
and his albumians will probably ever remain beyond the fringe of popularity
with most.
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A dub experience

This is an instrumental record featuring an almost dilaeksoundscape of dub
beats interlaced with lots of modern electronic synthy stuff.

Two tracksare very good in my opinion.
Assault on Station &ndDemolition City.

Thereds somet hing wei r Assaalnod Statigndgasie | i k e
playing dub music in an abandoned spaceship orbiting around SHtertrack

almost sounds like it could be played in a-aienge area of a chilled nightclub
festooned with space aliens.

Demolition Cityis quite arengagingcombination of distorted dub sounds,
reggae rhythms, and weird little sounds as if in an echoic chamber, over an
underlying piano bass melody.



|l tds an odd record to say the |l east, I
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This isabout as 80s Brit Pop as you can get. A friend of mine by the name of
Barry from college days introduced this aloum to me. Back in the schooldays in
the US, | remember the track3gpctor! Doctor! andHold Me Now the latter

being too syrupy for my liking.

Often, you hear great tracks by an artist, then get the record, only to find that
most of the other tracks are ordinary. Not this one. Except for the last track,
which is a bit dull in my opinion, the entire album is a great listen.
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A guy called Rob who stayed at the YMCA whilst | was studying Cardiff, got
me into VangelisAlthough | remember the theme tracks from Chariots of Fire
and Bl ade Runner, | didndét know who
Vangelis sound with its synth keyboard, violin string overlay, and those chime
bells which gave me the hint.

Soil Festivitiess my favourite Vangelis record, the second one being close
beingHeaven and HellThis album is divided into five movements, three of

which are peaceful but brooding and mysterious, and two being dissonant,
upbeat, chaotic, and relatively explosive.

Thealbum is more akin to being classidiée in naturegiving a feeling of
peace and serenity after a light rainstorm with the occasional clash of thunder
and lightning, portrayed in the two chaotic movements, to wake you up.

One can almost smell the petrichor, you know, that smell when the rain hits the
soil, when listening to this album. Little organisms in the soil, the green of the
grass, and that crepuscular light during dawn and dusk.

Fantastic album.
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For me, INXS, Simple Minds, Thompson Twins, and The Fixx have so many
crossovers that they sometimes blur ir
but done in Aussie fashion.

|l candét i magine anyone who was raised
| NXSOs hNedd YsuiTonighBet that was on theKick album, which |

donoét I i ke very much. Probably only pl
the doubt.

Swingis a pretty good album, but what got me to buy it, is for the first track,
Original Sin But surprise, surpriseMelihdier e 0 s
in the Sun, | Send a Message, Dancingonthe &tdd o hnsonds. Aerop

| recorded this album onto a higjuality tape and listened to it many times
through a Sony Walkman Pro and it just sounds terrific. Lots of slam, drive, and
great punchy tracks.

As f or | NXS6s ot her al bums. Lots of a\
one. And thatodés about it .
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OCEAN RAIN

Ocean Rains another album introduced to me by Rob when | stayed at the
YMCA. | might have heard dEcho & The Bunnymeb ut di dndét real |
them.

| think this is a great album with some quite unusual but highly listenable and
catchy melodies placing it firmly into the alternative market.

Lots of strange scale sequences which seem just a little out of tune with the rest
of the music. But thatds the appeal ar

Best tracks ardlocturnal Me, The Y-¢o Man,and the more weknown, The
Killing Moon.
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De p e c h e Sdvhe Gread Rewatid quite a maudlin and depressing piece of
wor k, but i1itds also a great -dedcipum apar
tracks, t Do e s mi@Sombbady.t er

In typical Depeche Mode, the songs are based on humanity, or rather,
inhumanity. Songs of debauchery, broken relationshipgquitedaith, being
bored, and finally, suicide, as portrayed, damningly, in the last track,
Blasphemous RumourBhe most welknown, and upbeat, track Feople Are
People.

Although very different sounding, both Depeche Mode and The Cure are
inextricably paired to me as they both seem to focus on the dark side of things,
particularly death.

Li stening t o ABrekereFcamahildatdheng is reatime the
collapse of the twin towers probaldidnd help either!
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WELCOME TO

PLEASUREDOME

(¢
K,

While most people associate Frankie Goes to Hollywood with their hit single,
Relax and to a lesser extefithe Power of Lovd,associate it witlthe epic

prog pop trackWelcome to the Pleasuredoyméich takes an entire side of a
record clocking in at over fifteen minutdsis a bizarreand theatrical piece of
musig thats for sure and reallyonly appreciated when listening with full
attention on a high fidelityo pick up thosdittle detailsthat maks this track so
special

| picked up this gatefold double record sectwaahd in excellent condition for

fi1 ve poundjgsttbavetkattitlentracd33u7t t he ot her tr a
duds, some of them being very good, including their RigdaxandThe Power

of Love,as mentioned above.

|l tds one of myamdsitt @3 ermisaue etdo LPese t ha
selling thisin high-quality vinyl to a new generation of record collectors.

14
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Thi s Eur yt H984 is iosverawelbkaawn by most, especially in an

era when streaming services pick out ¢
Sweet Dreamdor examplel n fact, as of writing, th
Spotify, which is a great pity because
collectonwh i ¢ h | 6 Voeof tmésaAgdealdo, the movidlineteerEighty

Four starring John Hurand Richard Burton, the best version by tesedhe

tracks on this alburfor its music which, in my opinion, made thaiko

poignant and memorable.

Granted,he al bumbés s o80swhichisane oribcrseyit fos. But t h
t hat 6 s wh e n andteleaseddittinglylimm 1©84&d6esg | recognise
some of the vergamesynths which my father used to have whilst he was in the
music busines®©n a sidenote,ehentertainedrom time to timea few welt

known musician®ack in the daytwo notaby being Annie Lennox, the other
Suzi Quattro.

This album holds up well on its own ar
but | suppose it helps. The content is both haunting, beautiful, and also rather
menacing such as the last two tradsistry of Loveand of courseRoom 101,

which, in my opinion, holds up asgreat piece of electronica.

But the statrack isJulia, an exceptionally beautiful but sad track.



14
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CLANNAD

-macalla-

Well . Wedve got to 1985!

Macallais verydifferent toLegendandMagical Ringfeeling a bit more
mainstream adding a bit more rhythm and rock to it, for example, in the track,
Closer To Your HearBut the album still keeps its Gaelic roottegrating

classic Irish folkinto its melodies.

The sound on this album is beautifully rich and varied. From simple Irish jig
musicind o u r n e Yo he lovElyarnd more compleand slightly ethereal
track,Northern Skyline

This I s Clannadobds first al bum whi ch r e
sound.

Die-hard Irish folk music lovers might blaspheme this because of the 80s
sounding synths used throughout.
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MALCOLM
McLAREN

| 6m surprised this albumbés even on Spoc

When you hear this record for the first time, your reaction might be of cringe
and disbelief.

Think of women in tight spandex doing aerobics, comic book creatures coming

out of the mire, kids doing active things, babies beingborreand I  j ust do
know.
|l tds bizarre, but extremely catchy i f

The only remotely mainstreahke track isBuffalo Lovewhich is quite nice.

The title trackSwamp Thing i s justeé out there. But
rhythm!

The best track iBoom Boom Balywhich is, yes, a little cringy, but addictive
with one of the weirdest catchiest r hy

My sister got me into Malcolm McLaren with tRansalbum, but not sure how
| came across this oddity.
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THIRD WORLD @

This I s not an al bum, but rat her a cor
reggae pieces.

Back in the lateB0s or somy dad whilst driving at breakneck speed with me in
the front passenger seahoveda cassetteopy of this recordh to thecartape
player and | instantly took a like to it.

If I had to choose a record with reggae on it, this one would be it. One track,
Always Aroundis a bit insipid and syrupy, but all the others are a great listen
and defines that reggae sound wonderfully.

The defining star track on this record which | can play over and ovahis
Glory, but there are so many other great ones here.
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Bob JAMESDavidSANBORN

One of the most defining soft jazz wit

Yes. Very 80s. Smooth, perhaps a bit too smooth for some, but very tuneful and
sounds magnificent on a good system.

My mother had quite a few of these sort of aloums which got me familiar with
them much to my sisterd6s horror who at
why she does. It does have a cheesy sound in parts with that 80s keyboard synth
stuff, buwborks. t o me, it

Best track on the album | think Mever Enough.
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Af ter Jar r e 0 sZoeloolktmsmlbuniRgndeavbubcanmes second
of my favourite Jarre albums followed wi@xygeneas the third.

Unlike Zoolook this is a far more typical Jarre alboum, and, to me, represents the
height of his careeMagnetic Fieldshad its good moments but his albums
subsequent to this fromVaiting for Cousteaand to the present just lost me

apart from the odd little bit here and there.

Rendezvousis a grand piece of work encompassing power, mysti@siah,
beauty all rolled up in one.

Unfortunatelyfor me, but great for mostther Jarre fans, s Jar r e6s man (
inclusion of the one happyo-lucky part of the album, which Rart 4.
Basically, the first track oahnoySmede 2 o
by removing the mytgcal feel of the albunto make it alldetés be happynd

dancéthing! Grrr.

Vd
0
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KRAFTWERK

ELECTRIC CRFE

So precise! So punctual! Soaftwerk!

| like all the Kraftwerk records fromAutobahnto this oneElectric Café.The
really early ones being a little premature and raw, and thoseEddtdric Café
just being endless mixes and repesadseptfor Tour de France Soundtracks
which came out in 2003 and the single trdekpo 2000.

Now be careful wittElectric Cafébecause there are multiple versions out there

with odd rearrangement of tracks. You
House Phone n i t . Not sure what they did to
|l 6ve |l i stened to this a | ot.

| like that really precise slam sound with those industrial noises alondghaith
authoritative rhythm which, if played on a good system, is quite mesmerising.

Il tés a bit of a si |-bypthwiteb nepeatingrihings way ,
| i ke Boing Boom Tschak, Musique Non St
a cool album.

Play it loud on a good system and | promise you, the slam is astonishing.
This is a great example of 70s electronica morphing into the 80s.

Great album, although it got, frequently, Idoktre reviews.
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lhadsomuch fun with this double LP. | t 6s
want some Yello, you gotta get this!

Now. | dondt know what t hehicheolnds t hey ¢
thin,, but the vinyl version is a veritahb
for.

This is another record which sounds ar
of electronica and pop with all styles of music from being-jéaz, latino-like,
reggaelike, and dance and techthoi ke. |t 6s quite a uni qlt

Most of us have snippets of YelOhods mt
YeahinFer r i s B u e lardte fibsssbit &Lasy Ag&rinfPlanes,

Trains, and Automobileshen theewo main characters played Byeve Martin

and John Candsealise they have to share a double bed in a motel.

If you have a good turntable with a good system, get the double vinyl if you can
and play it loud.

All of its good butSwing, Vicious GameandLost Againare my favourites.



| py®F O1 / & SHBLIBARY a2ZRS

O-

|

EMDEPECHE MODER: ¥ .1 & 817 Vg ] "]

y

Just when you thought Depeche Mode ¢
this album out.

Depeche Mode is one of those groups which gets more and more sophisticated.
| mean, look at their first albungpeak & Spelllt actuallysounded so basic,

like it came from one of thoseoincidentally with the same name as the album,
Speak & Spell machines for teaching kids how to spell words from the 80s!
Remembethose things?

But Depeche Mode never got boring. It moved its sound with the times and held
out its originality up to the present. A bit like The Cure which, likewise, just got
better.

Black Celebrations a bit of a turning point in which Depeche Mode got quite a
bit more complex irierms ofsound composition. And this is one great album
worthy of praise.

(O



Again, Depeche Mode focusses on the dark with lots of death, but this time with
added themes of helplessness and vulnerability, like the ttaGksestion of
Time, Strippeé@ndWorld Full of Nothing

Lovely, i snot It ?

But the album is exceptionally tuneful and melodic with lots of complex chord
transformations which piques oneds sol

Something creepy with the last two trackRsessed in BlaclkhndNew Dress

Seems to be a lot of dressing and undressing in this album!
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Again, thanks to Rob at the YMCA, | found out about this amazing group, Dead
Can Dance, whiclvasformed in Melbourne, Australia, of all places.

Dead Can Dance has a very exotic but mysterious quality to it. There are lovely
vocals by Lisa Gerrard against a backdroptbkreamystical sounds with
beautiful layering which engulfs the listen@&nd, some of iteally sound like



it belongs to an ancient landscape, not unlike AustiaBpecially the track,
Windfall.

I | i ke most of Dead Can Danceds al bums
pl ayed this many a ti me. |l t6s just so

The whole album is genius and should be listened to in entirety.

The last track gives the album the perfect endpiece, a very powerful and long
track calledPersephone (The Gathering of Flowers).
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Now, the funny thing with Enya, is that she had created music which | find so
utterly tacky and cringeworthy, that | have to switch it ®fo much vocoder
synth stuff in her music unfortunately.

However, this albunmtnyaor otherwise now known akhe Celtsis quite a
beautiful piece of worln generalalbeit there a couple of tracks which | have
to skip over.



The original vinyl pressing, | believe by the BBC if memory serves me well, has
a rich, dark, and luscious sound.

Beautiful tracks includ@ldebaran, The Sun in the Streanth a lovely
bagpipe serenade, akgponawith a nice ensemble of a mixture of harps
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Look, | 6m no gr eat isRyreatiurnkyestuff anditreallyist t hi
a bit on the literally funky side as well. For examflkee Ballad of Dorothy
Parkerandlf | Was Your Girlfriendwhich are both a bit strange.

Great tracks includ8trange Relationship, land the short and odstarfish and
Coffee.

Beautifully recorded, this album really opens up on a great system.

Vd 7
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Thereds something just a l|little sexy
Remember the album cover feumours?

This iIis Fleetwood Macds most 80s sounc
hummable tunes which you can have in your head alliday6 s a f un mus
escapade which you can listen anywhere.

Serious Fleetwood Mac fans seem to love to dismiss this album as an attempt to
make this as commercial as possible.

| disagree.

té6s a good | isten throughout with ma)
tds a great album overall

The title track,Tango in the Nightalthough far less known th&ig Loveand
Everywhereis the most intriguing and powerful on the alboum in my opinion.
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|l wasnbét too sure whether to add this,
album quite a bit on long road journeys going from Cardiff to North Wales on a
frequent basis. Is it better than the earlier albRympmani& | personally think

so, although I love the two tracks,0 o lamdRak of Agesn Pyromania.

Never could describe Def Leppard. They try to be on the harder side of rock,

but really, 1tdéds just a sort of ersat :
way, | 6m not the biggest metal fan, al
| 61l 1 thatlst en t o

However,Hysteriais not a bad album, despite the abuse | got from my sister
because | liked it. Especially the track she hates the Post,Some Sugar On
Me.

The first two tracksWomermandRocketare excellent and powerful tracks which
shadow everything else on the albudrhe bridge sequence &ockets pretty
cool with its relentless hammering of the drums.
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NEW

ORDER

SUBSTANCE

1987

Not an al bum, but a coll ection of New
t hat 6s f or sur e.

Althoughwayoverplayed these dayBlue Mondaywas one of my favourite
tracks, but there are many others which are just fab too listen to.

Reminding me of the girl | tried to date, I loved listening to the punchy tracks,
The Perfect KisandBizarre Love Trianglethe lattera bit of a cheesy track but
great fun to listen tdBizarre Love Triangleeally made good use of the
ubiquitous 80s vocoder. Probably an Akai!

Not sure what most Joy Division, the precursor to New Order, fans make of this
selection though.

New Order, along with lesser known artists like Krush and Nitro Deluxe, came
up with music in the late 80s which created what | consider the beginnings of
more modern house and dance music.

~
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Music for the Masses my favourite Depeche Mode albuierhaps one of my
favourite alttime records full stop.

The entire album is ace with no weak track.

That first track Never Let Me Down Agajims my favourite Depeche Mode
trackof all time and itds so beauti ful
Japanessounding arpeggio at the end of each verse.

And then the second trackhe Things You Saiglust follows after flawlessly. A
beautiful track with rather scathing lyrics.

Strangelovdollows next and is such a compelling track, after whichasred
a good solid track.

The next couple of tracks are somewthabauchedut beautiful Little 15and
Behind the Wheel

| Want YouNow s, wel I, how can | put ité
But 1 tdés not syrupy and insipid, it

The next two tracks are good as well but the last tfaickpf,is a strange
Omensounding little number which is a little sinister.

A phenomenal album which must be had by any Depeche Mode fan.



